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Maurice Merleau-Ponty, ‘Cezanne’s Doubt', Sense and Nonsense (Evanstone:
Northwest University Press, 1964), pp. 9-25[14].

Maurice Merleau-Ponty, The Phenomenology of Perception (London: Routledge, 1962),
p. ix.
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8. Hyon-Sob Kim, ‘The uncanny side of the fairy tale: post-apocalyptic symbolism in

Terunobu Fujimori’s architecture’, The Journal of Architecture, vol. 21, no. 1 (2016),
Pp. 9017 53] 18] 'EH71F ) A YR e FIE FEAAL
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63 (2012), 35~44%.

. A, o5k A o) FA () FA 2] gL F3 244 (1971)0]

HE A, (A li] £3: A YA 287 9% (2012), 203~210%.
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